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PROGRAM 
String Quartet No. 4 “Insects and Machines” 
V. Fung 
“Concertante” for accordion and string quartet (2022) 
B. Mcdonald 
I. A piacere 
Il. Calmly 
Ill. Vivo 
IV. Slowly - with urgency 
String Quartet No.1 “Bogustawéw’” (2017) 
T. Versluis 


String Quartet No.4 (2016) 
K. Penderecki 
I. Andante 
Il. Vivo 


“A Letter from the After-life” for string quartet (2014) 
D. Wijeratne 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has 
been the traditional land of the Huron-Wendat, the Seneca, and the Mississaugas of the Credit. Today, this 
meeting place is still the home to many Indigenous people from across Turtle Island and we are grateful to 
have the opportunity to work on this land. 


As part of the Faculty’s commitment to improving Indigenous inclusion, we call upon all members of our 
community to start/continue their personal journeys towards understanding and acknowledging Indigenous 
peoples’ histories, truths and cultures. Visit indigenous.utoronto.ca to learn more. 


PENDERECKI STRING QUARTET 

The Penderecki String Quartet, approaching the third decade of an extraordinary career, has 
become one of the most celebrated chamber ensembles of their generation. These four 
musicians from Poland, Canada, and the USA bring their varied yet collective experience to 
create performances that demonstrate their “remarkable range of technical excellence and 
emotional sweep” (Toronto, Globe and Mail). 

Their recent schedule has included concerts in New York (Weill Hall at Carnegie Hall), 
Amsterdam (Concertgebouw), Los Angeles (REDCAT at Disney Hall), St. Petersburg, Paris, 
Prague, Berlin, Rome, Belgrade, Zagreb, Atlanta, as well as appearances at international 
festivals in Poland, Lithuania, Italy, Venezuela, Brazil, and China. 

The PSQ champions music of our time, performing a wide range of repertoire from Haydn to 
Zappa as well as premiering over 100 new works to date. Described by Fanfare Magazine as 
“an ensemble of formidable power and keen musical sensitivity’, the PSQ’s diverse discography 
includes the chamber music of Brahms and Shostakovich (Eclectra and Marquis labels) and 
their recently released Bartok cycle. They enter their 20th year as Quartet-in-Residence at 
Wilfrid Laurier University in Waterloo, Ontario. 


BIOGRAPHY 

Joseph Petric 

Joseph Petric made his official debut at London’s St. Johns Smith Square in 1992 to critical 
acclaim in the London Independent. He has appeared as guest soloist at the Berlin 
Philharmonic, Wigmore Hall, the Tel Aviv Opera, Seiji Ozawa Hall, IRCAM, SMCQ and Bunkai 
Kaikan. Composer, author, artistic director and theorist, his diverse chamber collaborations 
include free improvisations, interdisciplinary theatre, Baroque duo programs with violoncello da 
spalla and digital electroacoustic programs. Petric’s decades-long collaborations in historical 
performance with Colin Tilney and Boyd McDonald inform his opus. His discography of 37 CDs 
on 17 labels includes Peter Paul Koprowski’s Accordion Concerto with the Toronto Symphony 
Orchestra (CBC5000Series), and 51 solo, chamber, concerto and video recordings for North 
American and European Broadcast Union partners. His 360 commissions (including 20 
concertos) are unmatched in the history of the accordion. His research titles published by 
Germany’s Augemus Press reclaimed historical perspectives ignored by contemporary 
accordion hegemony. Petric has collaborated with Pauline Oliveros, John Cage, Howard 
Skempton, Linda C. Smith and Witold Lutoslawski among others. He is visiting professor at the 
Université de Montréal Faculté de Musique graduate performance department. 


PROGRAM NOTES 

Vivian Fung, String Quartet No. 4, “Insects and Machines” (2019): 
Buzzing...whirring...glitching...ringing...thumping...We are constantly saturated with noises that 
permeate our daily lives. On a recent trip to Cambodia, | was especially attuned to the 
persistent noises of buzzing insects that accompanied my walk through the thick jungle, and this 
cacophony gelled with my emotional reaction to the terrible genocide of the Khmer people. 

| give voice to this background babbling in this quartet, organizing the various moments as 
episodes that freely morph from one event into another. On can hear buzzing at the beginning 
that turns into a waltz, which in turn transforms into a motoric adventure of machine-like 
chuggings-along. 

Much like the sound of thumping bass in a neighboring car, the episodes come in as waves and 
then disappear into the distance to be replace by other soundscapes. The end result is an 
unrelenting fast and virtuosic 12-miute tour-de-force quartet. — Vivien Fung 


Boyd McDonald, “Concertante” for accordion and string quartet (2022): 

Boyd McDonald’s collaborations of long duration with Joseph Petric have resulted in an opus of 
diverse chamber and solo works for accordion. A musical polymath who studied with Nadia 
Boulanger 1959-63 (in the same period as Quincey Jones and Idel Biret) McDonald spent many 
summers studying with Darious Milhaud at the Aspen Festival. A period performance legend in 
Canada and Europe (Bayreuth) with definitive recordings of Beethoven, Chopin and Haydn on 
period Streicher and Haydn fortepianos and performances with Colin Tilney and Tafelmusik 
founder Jeanne Lamon, McDonald’s compositions include concertos, chambermusic, music for 
solo instruments and incidental music for Stratford Festival productions. 

McDonald’s compositional vitality honed in on the idea of a work for an accordion quintet of 
orchestral proportion as a fresh challenge in his rich and mature catalogue in 2021. While this 
version of Concertante was written for the Penderecki Quartet, the work can also be played by 
an orchestral string section. The composer writes: “ A string quartet represents the string 
section of the orchestra, the accordion the “winds”. One of the challenges in writing for the 
accordion is the treatment of weaving and overlapping of polyphonic voices while allowing a 
sense of breathing in the accordion phraseology where space and rhetorical silence is balanced 
with transients and lyricism. Hence while the strings sustain, the accordion speaks in a baroque 
manner” Given his early exposure to French music, it follows that the composer describes his 
music as "neoclassic with a French twist". This evening’s performance with the Penderecki 
Quartet is the Toronto premiere of Concertante. - Joseph Petric 


Tyler Versluis, “Bogustawow”, String Quartet No.1 (2017): 

Bogustawow is a village in Lodz Voivodeship, central Poland. In the early 19th century, my 5th 
great-grandfather, Christian Mittelstadt, arrived here as a colonist from Prussia. Over the next 
150 years, the tiny settlement grew into a prosperous colony of German-speaking farmers and 
tradesmen. 

In 1945, the German-speaking colonists were evacuated to larger population centres to protect 
them from the advancing Soviet line. Many settlers, however, worried about the future of their 
farms and animals, returned to their homes. On the night of March 1st, 1945, the Soviets 
arrived in Bogustawow, and executed about 50 colonists by gunfire, including women and 
children, and buried them in a mass grave. The location of the grave remains undiscovered. 
Those who survived were repatriated back to German territory. 

Today, Bogustawow has a population of 2. The ruins of a Lutheran church and cemetery 
remain as the only reminder of the village’s past. 

String Quartet No.1 “Bogustawow’ is an epitaph to this simple place, to my family who lived and 
died here. The quartet contains a handful of musical quotations, which attempt to capture the 
complex cross-relations of culture in the area. - Tyler Versluis 


Krzysztof Penderecki, String Quartet No. 4 (2016): 

Penderecki’s 4th and final quartet was commissioned by Wigmore Hall and premiered by the 
Belcea Quartet in 2016. Like his Quartet No.3 from 2008, this work is filled with Shostakovich- 
like intensity. The opening viola lament in this work recalls Shostakovich’s 13th quartet, as does 
the ferocious drive of the vivo. Towards the end, as in the 3rd Quartet, Penderecki quotes a 
Jewish fiddle tune - hereby recalling fond memories of his youth, listening to his father play the 
violin. Penderecki intended to extend this quartet after its premiere and compose other 
movements. The Schott publishing company released this incomplete version to the public after 
Penderecki passed away in 2020. - Jeremy Bell 


Dinuk Wijeratne, “A Letter from the After-life” for string quartet (2014): 

| found the concept of this unique project to be irresistible: ‘Pop’-influenced music for a Classical 
string quartet. Almost as irresistible as the musicians involved [Afiara String Quartet]. The 
‘Afiaras’ (as | like to call them) are astonishingly equidistant from tradition and innovation. And 
so | sought to create for them my own kind of ‘collision of old and new’, where the beauty and 
meaning of vintage poems might inspire the kind of loops, grooves, and catchy tunes heard in 
Pop. The melodies are, in fact, settings of the poem texts with the words stripped away. 
Contained in ‘A Letter from the After-life’ are two quotes from Schubert’s Death & the Maiden 
quartet. Ironically, they struck me as being Pop-like and so | allowed them to emerge as though 
improvised; then to be improvised upon. - Dinuk Wijeratne 

1. ‘A letter from the After-life’ 

| sent my Soul through the Invisible, 

Some letter of that After-life to spell: 

And by and by my Soul return’d to me, 

And answer’d “I Myself am Heav’n and Hell” 

-from the Rubaiyat of Omar Khayyam (1048-1131), trans. E. Fitzgerald (1809-1883) 

release of the six Béla Bartok quartets. Their disc of Marjan Mozetich’s “Lament in the Trampled 
Garden” won the 2010 JUNO Award for Best Composition, and most recently they were 
nominated for a 2023 JUNO for their jazz album “Blue” with Diana Panton and Don Thompson. 
In October 2013, the PSQ worked with Maestro Krzysztof Penderecki on his Third Quartet 
(2008) and performed it at Symphony Space in New York City on the occasion of his 80" 
birthday. This followed with the recording of Penderecki’s Third Quartet along with quartets of 
Norbert Palej on the Marquis label. In 2022, the PSQ was featured in Howard Shore’s 
soundtrack to David Cronenberg’s film Crimes of the Future. Dedicated educators, the PSQ 
have been recent guests at Bloomington Indiana University’s String Academy, the Beijing 
Conservatory, University of Southern California (Los Angeles), and with their partner universities 
in Osnabruck, Germany and Lyon, France. 


